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I thought I would use this
opportunity  to the
history of the Traditional Small
Craft Association and the man who
inspired it. I think it is good to look

reflect on

back at the origins of an organization
to better appreciate its existence.

The TSCA as an organization was
first created in the 1970s in response
to a plan by the Federal government
to adopt a set of "safety” standards
that would, in effect, have declared
traditional types such as peapods
and dories "unseaworthy." This
seemed WRONG to people such
as John Gardner. They were told
that protest would be much more
effective if they were speaking for an
organization, and so they went and
built one. We'd like to think that the
TSCA had a significant part in the
result, which was that the regulations
that traditional
boats were permitted to continue to

were revised so
exist. Having got by the crisis, the
organization turned to the long-term
business of "passing the word" about
traditional boat types to the world
in general or at least that part of it
which might be interested.

The late John Gardner was a
historian of watercraft, a writer, and a
designer and builder of wooden boats.
From 1969 to 1995 he was Associate
Curator of Small Craft at Mystic
Seaport Museum, Connecticut. He
technical editor of National
Fisherman magazine. He was called
the "Dean of American Small Craft"
and the father of the modern wooden

‘was

boat revival. His work in marine
history and in analyzing traditional
boat designs preserved many classic
small craft designs from being lost.
He is honored by the Traditional

President’s
Message

Small Craft Association through its
John Gardner Fund. The Gardner
Fund provides grants for traditional
small craft initiatives.

TSCA partners with WoodenBoat
magazine and Mystic Seaport to host
the annual John Gardner Small Craft
Workshop as part of the WoodenBoat
Show at the amazing Mystic Seaport
in Connecticut. The June event
shows that traditional small craft are a
practical and economical way to enjoy
the water. The workshop includes
a display, shared use of participant’s
boats at the discretion of the owner,
demonstrations of small boat skills,
morning rows, and guided access to
the Museum’s boat storage area. This
is a great time to get together with
like-minded traditional boat folks,
to share our love and knowledge of
traditional small craft with others,
and spend some quality time with
friends new and old on the beach and
underway. This is really a fun event.

TSCA has grown to twenty-eight

independent chapters throughout
the country, with three more in
organizational stages. Many are

affiliated with nautical museums or
preservation societies. These chapters
offer meetings and events for fans and
builders of the traditional boats that
built our country.

In my opinion, the growth
and future of the TSCA and its
chapters will be to offer an informal
organization for the growing number
of amateur builders and owners
of modern variants based on the
traditional craft to network and learn.

—Frank W. Coletta
President
Traditional Small Craft Association
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by Peter A. Evans

I enjoyed Andre de Bardelaben’s article “A Decision Too
Long Deferred” in 7he Ash Breeze, Fall 2013. Traditional
boats, old boats—old people?—are not always the most
efficient design. And I certainly agree that dealing with
traditionalists can sometimes be trying. There are wonderful
shapes in plastic that would be difficult to impossible to
achieve with wood. But then, wood is a living material—with
all its attendant problems. Plastic is dead. You can develop a
bond of understanding with a wooden boat. I like the idea of
aging with an old boat.

Too many boaters spend their lives trying to find the ideal
craft. They wax enthusiastic over a new purchase, only to
lose interest after a time and proceed to acquire something
different. During their active years, they might run through
a half dozen boats, never finding the right one. This has its
advantages of course: it leads to new experiences; it provides
incentives for new designs; it churns the market. Nevertheless,
I suggest that finding the ideal boat is about as likely as finding
the ideal wife or husband. It does happen, but the odds are
such that maybe it’s better to stick with the same old one and
just get used to the warts.

I've been rowing the same old wooden boat around San
Francisco Bay and along the coast for 37 years, an 18 ft.
Grand Banks dory built in 1977 by Jeremy Fisher-Smith
when he was an apprentice to Bill Grunwald at Aeolus Boats.
(Before the dory I rowed an old flat iron skiff rescued from the
mud and pickleweed in Bolinas Lagoon, but rot and rusted
fastenings finally persuaded me to let that one go.) The dory
is traditional, like the ones stacked on the deck of the Grand
Banks schooners, and like Winslow Homer used to paint. Bill
Grunwald, however, fiddled the lines just a little to provide
a singularly beautiful workboat—not one of the slab-sided,
rough cut affairs that worked the Grand Banks, but equally
safe, eminently practical. And heavy. She lives in the water all

year-round and probably weighs about 250-300 Ibs. There
have been times off the coast or in heavy winds when I have
sworn that I would sell the darn boat if I could just get her
home; but she always did get me home, and after a suitable
rest, I've returned to her with, well, pleasure.

Over the years, I've devised ways to live with her. Early
on I designed a bow seat to counterbalance the seat at the
tombstone transom, thus two people can relax comfortably at
anchor with the boat still in good trim. I tried a sliding seat
but discarded it. In rough water a sliding seat will sometimes
jam and throw the rower off-balance, or, possibly, off the seat
altogether. As to sleeping accommodations, two can sleep
comfortably—well, reasonably so—in the dory by opening
up the stern area, lifting out the aft thwart, and putting a
couple of plywood sections across the remaining thwarts, thus
providing a two-decker bunk. (The plywood sections are cut
so they fit along the sides beneath the thwarts when the boat
is underway.)

Shelter is available in a variety of ways. One, a three-quarters
size dodger held up by a line to the mast and snagged over the
stern. It’s very simple to set up, even in a strong wind, and
when the dory is anchored by the stern, the boat wind-vanes
and the dodger provides an effective shelter (see top right
picture). Two, a full length tent supported by flexible battens
that gives the appearance of a Conestoga wagon and provides
complete shelter from the elements (see bottom right picture).
Three, a good set of foulies. Two wooden boxes, cut to fit
under the thwarts, are useful for stowing cooking gear, lights,
bug spray, etc. Consistent stowage is so important for peace
of mind. (I've spent up to a week in the dory, often without
being driven to profanity more than once or twice a day.)

continued on page 19

1op: What can you say about two old men in a row boat? 1op Right: Wind-vanes and the dodger provides an effective shelter

Bottom Right: Dory under full camping shelter.

SN}
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by John Murray

I have noticed a recent trend of oars swiveled till the handle
is outboard and the blade rests on an inboard seat. Let us
call this technique “swiveling oars.” It creates the following
problems:

1. It deposits salt water on the seat, and this dries to salt
crystals, excellent for causing a rash on the bum.

2. For boats swinging on a mooring, facing the current it
acts as a kind of barb for careless rowers to run into, such as I
have experienced. It is also excellent for catching trailing ropes
and fishing lines.

3. Left on the beach this way can spear careless walkers in
the groin.

4. Tt lacks the aesthetics and symmetry of properly drawn oars.

The proper way of handling oars is to draw the handle inboard
and forward till the blades are up against the oarlocks. On
moorings some prefer to do this instead of boating the oars
as the latter results in salt water being laid on the seat and the
oars rolling around in the boat with each wave.

I have researched terms for this common technique and
none of the historic terms describe it. However, I would like
to propose that this technique be called “drawing oars.”

Now that I have that off my chest, let us look at what is
meant by “traditional” seeing as that is what this magazine is
all about. We are now in the twenty-first century and what
was not traditional in 1970 may well have become traditional
now. The Free Online Dictionary defines traditional as “A set
of customs and usages viewed as a coherent body of precedents
influencing the present.”

Oar Ethuette and
A Rant on the Misunderstanding of Tradition

This morning I heard a radio conversation that went thus:
“Are you going back to traditional music for the accordion?”
Answer: “But what is traditional music for an accordion? It is
still a developing instrument.”

The truly excellent Herreshoff rowboat was designed in
1947 and reached its final form in 1979 at the hands of John
Gardner and, I suppose, could not have been called traditional
design then, even though traditional clinker methods of
construction were used. But always the best timbers, glues,
and fastenings were used as they became available. For
example, urea formaldehyde glue superseded casein, and this
was superseded by resorcinol formaldehyde and then epoxy.
So what is traditional is a constant improvement of form,
function, and construction. In addition machine tools (shock,
horror) replaced hand tools. At around the same time as the
Herreshoff boat was designed in 1947, fiberglass came onto
the scene. This has now been in use for over 60 years and
may now be considered “traditional.” What should not apply
today is the ugly blow molded heavy contraptions made out
of polyethylene, polypropylene, or ABS plastic. So far these
only seem to have made it into canoes, but it won't be long
before they graduate.

I noticed in our local rag this week a promotion of the
modern tender, which has now almost completely replaced
the rowing tender. It is a motorized rubber blow up thing,
which has become a “status symbol to flaunt alongside your
cruiser, to tie outside the taverns, and be seen on board.”

continued on page 17

1op: David Micklethwaite rows his home built boat with Gaco rowlocks and oars with the “Sailing blades.” He is “delighted with
them.” If the planks are ply and bonded by epoxy, is his Oughtred design “traditional?”

m The Ash Breeze, Summer 2014



LONG FOR OPEN WATER

KNOW THE DIFFERENCE BETWEEN ROPE AND LINE
LIVE LIFE ONE COAT OF VARNISH AT A TIME
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SEARCH OLD BARNS FOR BOATS
LOVE THE FEEL OF A FRESHLY SANDED PLANK

DON'T LIKE STAYING BETWEEN TWO PAINTED LINES
SET YOUR DESTINATION AS THE HORIZON

THEN WE NEED TO TALK.

We know your commitment because we |ive it every day. Cur passion fo
classics drove us to develop the first Ag
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CLASSIC BOAT INSURANCE
bbby, vintage boat expertise and best service ;

B77-922-3398 | HAGERTYMARINE.COM So keep your eyes on the horizon and the wind in your hair. With Hagerty.




Building Hollow Wooden Oars: Part 1

by Jim Swallow

The natural extension to building your
own wooden rowing boat is to build your
own oars. Although I had built several
boats, I had always eschewed building
oars because the only oars I have ever
seen made by boat builders were crude
at worst and unappealing at best, unless
they were made by master woodworkers,
whose capabilities far exceeded mine.
Hence, I bought oars, and although
the prices have been dear, the looks and
performance have been good.

This came to an abrupt halt after I
managed to shatter two pairs of $600
sculling oars within two years. The first
was due to running into a pier at rather
high speed and the second was due
to an immense act of stupidity that I
cannot describe. So, after the tears and
self-recrimination subsided, I decided
I needed to reconsider the idea of
building my own oars.

A careful examination of the shattered

remains revealed that these beautiful,
hollow sculling oars could be made with
normal shop tools and the woodworking
skills that I possessed. Over a period
of about two weeks, I constructed a
very nice set of 9'8" sculling oars that
subsequent use has confirmed to be a
worthy replacement. I then realized that
I could make the same shaped oar scaled
down to the 8'6" length I used in my
dory. This boat is usually rowed by two
rowers, and [ figured that I could make
two pair in almost the same time as it
took to make one. What follows is a
photo essay of that process.

I started with two 9' and one 4'
lengths of 2" x 5" air-dried Coastal
Cypress. Ideally, spruce would be
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used because of its light weight, high
tensile strength, and straight, clear
grain pattern. Unfortunately, spruce
is very hard to come by, so I opted for
Coastal Cypress, since some clear, air-
dried, and affordable pieces are available
in my area. Compared with spruce, it
has many similar characteristics but is
about 20% heavier. I predicted—and
subsequent experience has confirmed—
that for recreational rowing, the slight
added weight will not matter if the oars
are well-balanced and move easily in the
oar Jocks.

The 9' lengths are ripped on a table
saw to provide eight roughly 1" x 2"
strips. Cut a few extra if you plan to
make laminated, rather than solid,
spoons (see below). The strips are then
thickness planed to 13/4" x 7/s", so that
they will be 13/4” square in cross section
when “clam shelled” together.

The strips are stickered and weighted
for several days to do what little more
drying they are going to do and to
“relax” a bit.

e TR
Next, dadoes are cut with a radial arm
saw into the outboard sections of what
will become the oar shafts. Although it
is a bit tricky to lower the dado blade
into the material so that just the right
depth is cut, it worked well for me.

For a four foot distance from just
outside the oarlock to just before the



blade, three decreasing dado widths are
cut to such a depth that when clam-
shelled together, the “voids” will be
718" x 7/8", 5/8" x 7/8", and 3/s" x 7/s".
The dadoes must be reduced in width
because the shaft is tapered in the vertical
direction. In the horizontal direction,
where the forces are greatest during the
stroke, there is very little taper.

Next, the two halves are “clam-
shelled” together and glued with epoxy.

This is one of several uses for the long
bench vice I made on the face of my
work bench. A “fence” is secured in the
vice and the two halves are clamped to
it vertically, and at the same time to the
bench horizontally, to assure a perfectly
straight shaft. Strips of plastic sheeting
are carefully placed so just the shaft parts
are glued and nothing gets attached to
any part of the jig.

I had previously paired, oriented, and
marked the strips.

Each of the future shafts is glued,
clamped, and dried thoroughly. Once
they are removed from the gluing jig,
the centers are carefully marked at each
end, and /4" holes are drilled 3/4" deep,
which will serve as the pivot points
on each end when time comes to turn
the grip. You want the grip to be in
the center of the oar, so this step must
be done before doing any tapering or
shaping. I use an awl to mark the center

of the hole, and then carefully drill.

After marking 1" in from each end for
removal during the project and making
sure the final length of the oar will be
8'6" (or whatever length you have

decided on), the tapers are marked. The
taper starts 6' up from the end of the
spoon and tapers 7/16". I use a 7' long
level that has a very straight edge to
mark the tapers, and I put one mark on
each side so that when I saw them on

the table saw, I could cut one side, turn
the piece over, and make the same cut
on the other side. Making the same cut
each time lessens the chance for error.

After the tapers are “rough cut” on the
table saw, I smooth and flatten each cut
with a jointing plane. This is another
very handy use for my long bench vise.
If you can't do this step perfectly with
the plane, consider using a jointer for

the job.

continued on page 14
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the 1900s Petoskey Boat Co.

by Bud McIntire

With its origins lost in the archives of
the mid-late 1800s, a “new” Petoskey
Boat Co. was “organized from the old
Petoskey Boat Company” in December
1901 by business partners L.R. Merrill &
J.S. Burnham. Their shop was a thriving
business on the waterfront in downtown
Petoskey, Michigan, with a 2,400-square-
foot building built in 1906 on the site of
their old facilities (see top right photo),
which burned to the ground—as many
wooden boat shops do.

‘The Petoskey Company crafted a variety
of rowing, sailing and eventually power
boats. Building between 150-200 boats
per year in sizes typically ranging from
14'-30', this was a significant enterprise.
The partners built a new boat livery and
storage building on the waterfront in
1909 and a boat showroom, employing
15-20 skilled wooden boat builders.

Their largest boat was the 80" steam-
powered passenger boat contracted by
A.L. Hamill in 1906-7 to be used for the
Inland Water Route from Cheboygan to
Topinabee. In 1911 Merrill bought out
his partner, Burnham, and continued
under the original name for many years;
however, after this date the archives
again grow cold and the history is lost.

In the early 1990s the business was re-
opened under the original name by local
boat builder and vintage automobile
restorer, Jack Gardner. He employed
several wooden boat craftsmen in

both restoring older wooden
boats and building new ones.
Although no longer an active business, the
name is still on record.

Petoskey resident Mr. John Young
owns an original 14-foot Petoskey
rowing boat, which his grandfather
bought used in the 1930s. Actively
enjoyed on Douglas Lake by three
generations of the family, the boat
finally became a bit too leaky to trust,
so it was put away as a family artifact.
After languishing in storage for many
years, Mr. Young considered having the
reasonably well-preserved boat restored.

Young discovered the Great Lakes
Boat Building School in Michigan’s Les
Chenaux Islands in the eastern Upper
Peninsula, and asked if a newly-built
replica of his original boat could be crafted.
GLBBS Program Director Pat Mahon saw
an excellent opportunity for the school’s
students. Not only would they learn how
to build a fine wooden boat, they would
also learn more about, and help preserve,
the extensive heritage of wooden boat
building in northern Michigan.

The first step in building a replica of
a historical boat is “taking off the lines,”
which is to carefully measure all surfaces
of the boat and then re-create the full-size
drawings which would have been used to
build the boat originally. The process of
making these drawings is called “lofting."
Great care must be taken in doing this to

Left: On Display. Right: On the water.
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make sure that the lines of the boat are

“fair.” Lofting is a challenge because older
boats can become twisted and misshapen
over the years.

With complete, accurate and fair lofting
of the boat, the students began the actual
building process. Just as the Petoskey
Boat Company did over 100 years ago,
they fabricated the molds which the boat
is built on and shaped the keel, stem,
stern post, and transom from clear-grain
Douglas fir and native white oak. These
components are centered on the molds
and comprise the “backbone” of the boat.

Next came the overlapping “lapstrake”
planking. Using native northern white
cedar, just like the original boat, the
students crafted each plank, or strake,
to its exact place on the boat. In some
cases, they had to steam bend the planks
where excessive bend and twist was
needed to fit it to the boat.

With the hull fully planked, it was
flipped right side up and steam-bent white
oak frames, rails, and the breasthook were
installed using traditional copper clinch
nails, copper rivet-and-rove fasteners,
as well as bronze screws. The necessary
hardware was installed and marine finishes
were applied to complete the boat.

The students also made a correct set of
oars for the boat, so it is ready to return
to Douglas Lake for a summer of rowing,
fishing and just “messin’ about” on the
water where Mr. Young and his family can
take a step back, some 80 years, in time!

The first appearance for the boat was a
display at the Quiet Water Symposium,
held March 1, 2014, and the official
launch was May 15. We hope that Mssrs.
Burnham & Merrill are able to glimpse
one of their fine craft on the water again,
as we think they will be gratified to see the
work of a new generation of craftsmen
carrying on the work they started in 1901.
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by Barney Hallowell

A hundred years ago Hurricane
Island, located 12 miles offshore in
Penobscot Bay, Maine, was a granite
quarrying community with enormous
steam boilers, huge cranes, and a single
track railroad. People lived to work and
worked to survive. Fifty years later, a
new community arose on the island: a
thriving Outward Bound community.
That too, disappeared when competition
and the high cost of operating a sea
school offshore forced relocation to the
mainland.

Now a new community is developing
on Hurricane Island. It is privately
owned, butanew nonprofitorganization,
the Hurricane Island Foundation, leases
most of it to run its Center for Science
and Leadership. The island, a favorite
destination of boaters, is about one mile
by one-half mile, totaling 125 acres. The
organization secured a 40-year lease in
2009 and began running programs on-
island in 2011.

The new community is building on
the island’s unique location, character,
and extraordinary beauty, and focused
on marine science and ecology, resilient
support systems, and education for the
21st century. The purpose is to conduct

or:Hu

s T

technical, and academic

scientific,
research in such areas as climate change,

lobster  biology, cultural ecology,
natural history, and sustainable energy
technology that cannot be done as well
almost anywhere else.

Students from middle school through
college come to the island to do hands-
on work in the STEM fields with
resident scientists and educators and
to learn to become environmental

leaders. On Hurricane, “alternative” and
“sustainable” energy systems are not a
choice but a practical necessity. Without
them, scientific work and community
life could not happen.

Hurricane is not an artificial commu-
nity or a laboratory demonstration of
sustainable technology. It is a real working
scientific and educational community, a
model of resilient, cutting edge systems,

continued on page 15

Top: Hurricane Island. Lower: The Maine Deptartment of Education...rowing twelve miles to class.
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Hull and Back

by Richard Honan

With calm seas and temperatures expected to
rise to the high 20s, the conditions were near
perfect for the annual mid-winter Hull Snow
Row. In what has become a ritual of winter, we
gathered aboard Larry Bradley’s lobster boat, the
Sandy B, for the journey across Boston Harbor to
Windmill Point and the Hull Lifesaving Station.

We had two boats aboard the Sandy B, Richard
Honan’s home built 15’ Ducktrap Wherry, the
William & Anthony, and Josh Aranov’s, the Lucy
100, a 12° Whitehall pulling boat. There was a
lot of excitement in the air as we arrived in Hull.
Boats and crews from all over New England
were scattered along the beach. Who would have
thought that so many people would be so eager
to get out on the water on such a cold winter day?

We unloaded our boats and secured a spot on
the beach for our boats. The race, which started
approximately 10:30 a.m., is a four mile course
around Hingham Harbor, beginning and ending

just off the old Lifesaving Station. Conditions were near
ideal, the temperature a toasty thirty degrees, a light
southerly wind, and the sun peaking through the thin
cloud cover.

Although we were once again denied a spot in the top
three finishers, Brother Bill, Josh, and I considered the
day a success. After the race we gathered on the rear deck

of Larry’s boat with our
own personal cheering
squad for some hot
chili, sandwiches, a
litle brandy, and a
congratulatory  toast
to another Hull Snow
Row.

The Ash Breeze, Summer 2014 m



John Gardner Grant

“To preserve, continue, and
expand the achievements,
vision and goals of John
Gardner by enriching and
disseminating our traditional
small craft heritage.”

In 1999, TSCA created the John
Gardner Grant program to support
projects for which sufficient funding
would otherwise be unavailable.
Eligible projects are those which
research, document, preserve, and
replicate traditional small craft,
associated skills (including their
construction and uses) and the skills
of those who built and used them.
Youth involvement is encouraged.

Proposals for projects ranging
from $200 to $2000 are invited
for consideration. Grants are
awarded competitively and reviewed
semiannually by the John Gardner
Memorial Fund Committee of

TSCA, typically in May and

October. The source of funding
is the John Gardner Memorial
Endowment Fund. Funding
availability is determined annually.

Eligible applicants include anyone
who can demonstrate serious interest
in, and knowledge of, traditional
small craft. Affiliation with a
museum or academic organization
is not required. Projects must have
tangible, enduring results which are
published, exhibited, or otherwise
made available to the interested
public. Projects must be reported
in The Ash Breeze.

Program details, applications, and
additional information:

www.tsca.net! JohnGardnerGrant. html
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Florida Gives Folk Heritage Award to Boat Builder

by Cindy Lane

Whenever you see Bob Pitt, you can bet there’s a boat
nearby. For eight years, Bob supervised the nationally
recognized volunteer crew of boatbuilders at the Florida
Maritime Museum’s boatbuilding shop in the FISH Preserve
in Cortez. He remains active in the historic fishing village,
building boats with volunteers and serving as president of the
Florida Gulf Coast TSCA.

Pitt was awarded a Florida Folk Heritage Award for his
traditional boatbuilding skills. The award is conferred on
“outstanding folk artists and folk culture advocates who have
made longstanding contributions to the folk cultural resources
of the state,” according to the Department of State’s Division
of Historical Resources.

Dr. Tina Bucuvalas, curator of Arts and Historical Resources
in Tarpon Springs, nominated Bob for the award. She wrote,
“Pitt has demonstrated a lifelong interest in preserving
maritime history by teaching and practicing disappearing
skills. His profound knowledge of regional boat building
has not been learned from books, but was passed down to
him from knowledgeable, skilled boat builders and refined
through a lifetime of experience.”

The saltwater in his veins comes from a family of shipbuilders
and captains who lived from the 1750s to 1868, when they
arrived in Key West on his great-great-grandfather’s schooner,
Azorian. His mother’s family was immersed in the culture
of the islands of Florida, Cuba, and the Bahamas, where his
great-grandmother was born.

Bob was born in Sarasota in 1953 and grew up near 85
acres of piney woods and palmetto. He spent his childhood in

7he Sallie Adams

Florida scrubs and along coastlines with his father, collecting
scallops and crabs to eat and all types of sea life for their
saltwater aquariums.

Pitt learned sailing from his father and began helping with
boat repairs atage seven, eventually working at Durbeck Yachts.
A liveaboard, he augmented his skills with boat carpentry
while apprenticing with a Welsh shipwright. He and his wife,
Cynthia, moved ashore to the old Manatee County village of
Fogartyville in 1978 when their first child was born. Their
house, built in 1885, had been the first church in Fogartyville.

In 1993, the Fogarty family donated Bat Fogarty’s Boat
Works to the Manatee Village Historical Park, a county
historical site. When it opened, employees did not have
enough maritime knowledge to identify many of the tools,
so Bob was brought on board to identify tools and boat parts.
He stayed on for 12 years to refurbish the museum, develop a
curriculum for school tours and serve as a volunteer.

In 2005, Pitt began working for Manatee County as the
volunteer/education coordinator at the Florida Maritime
Museum at Cortez. During his tenure, they logged 8,300
volunteer hours per year building museum displays and boats
distinctive to the area.

Some of the most culturally significant boats were the Sal/ie
Adams (an 1890s design Cortez 21-foot mullet boat), the
Esperanza (a 16-foot Cuban refugee boat, which came into
Pitt’s possession decades after it brought a group of Cuban
refugees to Florida), the Anna Menendez (a 24-foot Spanish
longboat built for DeSoto National Memorial historical
reenactments) and the Elizabeth Ring (an 18-foot Bat Fogarty
sailing skiff built for three people to camp and cruise Florida
rivers).

The museum also implemented an outreach program to
display the boats throughout Florida and as far as Pennsylvania,
Maine, and Maryland, garnering national recognition and
admiration.

Mighty Sparrow
1977 Winer Malone
Bahamian Dinghy

13.5' (10" on keel), Completely rebuilt
New frames and planking, Laid Spanish

Cedar decks, Sunrise Sails main and jib
Trailer included

$7,000 or best offer

Bob Pirt
941-704-2074 or
bpitt001 @tampabay.rr.com
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Hollow Oars

continued from page 7

Using that bench vise, again, I create a
“fence” 13/4" off the surface of the bench
and then attach another 13/4" high piece
about 3' away to create a “trough” that
will serve as a jig to rout the flat and top
sides of the shaft. The “fat side” is routed
with a 3/8" round-over bit and the “top” is
routed with a 1" round-over. That leaves
plenty of flat material on the “bottom
side” of the shaft that will bear against
the pin in the oarlock, and the 1" round-
over on top will create the “spine” of the
shaft. I put a stop on the blade end of
the shaft, so as to not interfere with the
construction of the blade.

Here you'll see in the bottom left
picture what will become the grip end
of the shaft. That 1" round-over creates
almost a half-circle on the grip end, but
as the picture below shows, as the shaft
tapers, a distinct “spine” appears exactly
in the center. This must end before you
reach the blade, as the transition from
shaft to blade will require a different
method of shaping, later.

Now it is time to shape the grip.
This is an approximately 11/2" x 51/2"
cylinder in the center of the shaft on the
end opposite the blade. The best way to
do this is to rotate the shaft on its axis.
This is where those holes drilled in the
ends earlier come in to play. I remove
my routing jig from the bench and place
a spindle at each end of the oar. This set-
up allows me to turn the oar by hand
on its axis.
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I place a guide for my router over the
end where I want the grip to be. This is
aligned over the end of the shaft. Stops
are placed very carefully to get the right
dimensions, and the router is slid back
and forth in the guide, as I rotate the
shaft by hand. I end up with perfectly
round grips of just the right length.

The shafts are now done. There will

be some final shaping and sanding, but
they are done. Now, it’s time to shift
gears. Construction of the oar blades is
a “sculpting” project, whereas what has
been done before is a “machining” project.
The second half of the project consists of
making and sculpting the blades, doing
a final sanding, then applying the finish.
The final step is to install the sleeves,
buttons, and grips, then the new oars can
be taken out and used.

Part 2 will appear in the Fall issue of
The Ash Breeze.



Hurricane Island

continued from page 10

utilizing solar energy, low impact waste management, high
performance building construction, local food production,
and daily living practices that focus on conservation and
environmental preservation. The off-grid infrastructure serves
as a teaching tool for all program participants.

The rebirth of Hurricane combines the strength and
heritage of its granite quarrying days with the innovation and
education of Outward Bound, reversing the 100 year trend of
declining Maine island communities and again contributing
to the nation and world. Hurricane Island strives to serve as
a model for all who come to visit of how to live more gently,
purposefully, and responsibly.

Visitors are welcome to come ashore and explore the nearly
four miles of hiking trails. Several moorings are available on
a first-come, first serve basis, and small crafts can land at the
sandy beach at the north end of the island. Programs run
from April through October, and include high school science
classes, summer programs for teens, and a myriad of contract
courses, including wilderness medical training, masonry oven
construction and baking workshops, a writers’ retreat, and a

school leaders” conference.

You can learn more at www.hurricaneisland.net or by calling

207-867-6050

Top: Measuring our whelk site

Crossing the Bar

Sadly this spring the TSCA lost two
stalwart members, Myron Young and
Chuck Meyer. Both were key organizers
and supporters of our organizations and
served in leadership roles through the years.

Myron Young, 82, Laurel, NY, was a
TSCA member from the very early stages
of our development. He loved sailing
and rowing, was a skilled boat builder
and wrote several stories for Messing
About in Boats. His rowing boat, the
first recorded boat from John Gardner’s
plans for GREEN MACHINE, is now a
part of the livery at Mystic Seaport.

Ben Fuller, from the Down East
Chapter in Maine, said, “We had some
pretty good times when I was working at
the (Mystic) Seaport—a good guy and
excellent craftsman. We should work to
get his boats into appreciative hands.”
John Weiss, from Puget Sound Chapter

in Washington said, “Myron was an
inspiration to many of us, including to
me personally.”

Chuck Meyer, 78, Grand Island,
NY, was a key organizer of the
Buffalo Maritime Museum (formerly
Scajaquada) Chapter. A quiet man,
Chuck came aboard in the fall of
1994, answering an ad for community
volunteers to help build a traditional
Whitehall lifeboat for the Schooner
America being built in Albany. Chuck
not only helped build the boat and
helped finance it, but he never left.

President Board of Trustees at Buffalo
Maritime Center John Montague said,
“Chuck was the founding member of the
adult volunteers who have become such
a central part of our mission and our
operations.” Chuck also served as TSCA
National Treasurer from 2008-13.

15

Bottom: Students learning in a seaside classroom.
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WOODEN POND MODEL KITS
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DRAKETAIL

MODELS THAT REALLY SAIL

Rueser BanD & SalL Powerep Kirs

Seaworthy Small Ships
Dept A, PO Box 2863
Prince Frederick, MD 20678
800-533-9030
seaworthysmallships.com
Catalog Available $1.00
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Active TSC A Chapters

Adirondack Chapter

Mary Brown, 18 Hemlock Lane
Saranac Lake, NY 12983
518-891-2709
mabrown214@hotmail.com

Bayfront Maritime Center TSCA
Richard Fisenberg, 40 Holland St.
Erie, PA 16507, 814-456-4077
rich.eisenberg@bayfrontcenter.org
www.bayfrontcenter.org

Buffalo Maritime Center

Charles H. Meyer, 5405 East River
Grand Island, NY 14072
716-773-2515, chmsails@aol.com

Cleveland Amateur Boatbuilding
and Boating Society (CABBS)

Ric Altfather, 14695 Cheerful Lane
Strongsville, OH 44136
440-263-7020

raltfa@yahoo.com

Connecticut River Oar
and Paddle Club (CROPC)
Jon Persson, PO. Box 281
Old Lyme, CT 06371
860-434-2534

Jonpersson] @gmail.com

Crystal River Boat Builders (CRBB)

Bill Whalen

4539 N Grass Island Ter.
Hernando, FL 34442
352-344-5482

wfxwl @embargmail.com

Delaware River TSCA

Tom Shephard, 482 Almond Rd.
Pittsgrove, NJ 08318
tsshep41556@aol.com

wwuw.tsca. net/delriver

Down East Chapter

Denis Wang , 67 Clinton Avenue
Northport, ME 04849
207-338-3866
drdeniswang@gmail.com

Floating the Apple

Adina Taylor,

1225 Park Ave, Ste C10

New York, NY 10128
212-564-5412, floapple@aol.com

Florida Gulf Coast TSCA

Bob Pitt, 2815 1st Ave. W.
Bradenton, FL 34205, 941-746-0192
cpitt001 @tampabay.rr.com

Friends of the North Carolina
Maritime Museum TSCA

Brent Creelman, 315 Front Street
Beaufort, NC 28516

252-728-7317, maritime@ncmail.com

John Gardner Chapter

John Symons, Peter Vermilya

U of Connecticut, Avery Point Campus
1084 Shennecossett Road

Groton, CT 06340, 860-535-3623
pisymons@live.com, pvermilya@gmail.com

Long Island TSCA
Myron Young, PO Box 635
Laurel, NY 11948, 631-298-4512

Lost Coast Chapter—Northern CA
Stan Halvorsen, 31051 Gibney Lane
Fort Bragg, CA 95437
707-964-8342, Krish@mcn.org

wwuw.tsca.net/LostCoast

Michigan Maritime Museum Chapter
Pete Mathews, Sec’y, PO Box 100
Gobles, MI 49055, 269-628-4396

canoenut@bciwildblue.com

North Shore TSCA
Richard Koolish, 212 Park Ave. Arlington,
MA 02476, koolish@dickkoolish.com

Oregon Coots

John Kohnen, PO Box 24341

Eugene, OR 97402

541-688-2826, jkohnen@boat-links.com

Palmetto Chapter

John Merritt, 4612 Marlboro PI.

North Charleston, SC 29405
843-345-5126, johnstonmerritt@yahoo.com

Patuxent Small Craft Guild
William Lake, 11740 Asbury Circle,
Apt. 1301, Solomons, MD 20688
410-394-3382, wlake@comcast.net

Pine Lake Small Craft Association
Sandy Bryson, Sec’y., 333 Whitehills Dr.
East Lansing, MI 48823

517-351-5976, sbryson@msu.edu
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Puget Sound TSCA

Marty Loken, Secretary

PO Box 216, Nordland, WA 98358
360-301-6737, norseboater22 @gmail.com
E-mail forum: tsca-puget@yahoogroups.com

Sacramento TSCA

Todd Bloch, 122 Bemis Street

San Francisco, CA 94131, 415-971-2844
todd.sb@comcast. net

South Jersey TSCA

George Loos, 53 Beaver Dam Rd.
Cape May Courthouse, NJ 08210
609-861-0018, georgeowlman@aol.com

Southern California Small Boat
Messabout Society (Scuzbums)
Annie Holmes, San Diego, CA
annieholmes@mac.com

St. Augustine Lighthouse Chapter
Brendan Burke, 81 Lighthouse Ave.

St. Augustine, FL 32080, 904-838-8813
bburke@staugustinelighthouse.org

Texas Boatcrafters and Messers
Frank Coletta, 26358 Romance Point
San Antonio, TX 78260
210-218-9961, coletta_j@msn.com

Thames River Chapter

Russell Smith

12 Wendell Comrie Road

Ledyard, CT 06339

860-536-1113, fruzzy@hotmail.com

TSCA of Wisconsin

James R. Kowall, /o Door County
Maritime Museum, 120 N Madison Ave.
Sturgeon Bay, W1 54235

Chapters Organizing

Green Mountain Chapter

William Edwards, 220 Upper Turnpike
Rd., Norwich, VT 05055
802-649-2923, wedwards@me.com

Western Long Island TSCA

Walter Connolly, 14 Jamaica Walk
Breezy Point, NY 11697
718-945-5302, walterc530@mac.com

Cape Cod Chapter

Bill Stirling, 11 Naushon Circle
Centerville, MA 02632
508-790-0098, sstirling@comcast. net
Bob Lister, 126 Donegal Circle
Centerville, MA 02632
508-420-1718, boblister98@yahoo.com




Oar Etiquette

continued from page 4

And, “what is a greater sight than
a bunch of tykes puttering about the |
anchorage in a tender?” Makes you
so proud of your wealth and status,
doesn’t it? So this is the enemy of
the ancient art of rowing, and this
is what now makes the rowboat of
almost any type “traditional.”

I must agree with Andre de
Bardeladem’s (of Middle Path
Boats) on the rowing performance
of some of the traditional boats of §
old (in the 2013 Fall issue). As a
sea scout, I experienced the sluggish
performance and heavy hardwood
oars of the whaleboats and heavy
clinker rowing boats. In 1988 I took

-

s

Oars are not optional in old motor boats.

part in a reenactment of the 200-year

anniversary row of Captain Arthur Phillip to Dangar Island in
a whaleboat. Wow, what a task that was. This attitude seems to
be implied in the Fall 2013 issue. After rowing the whaleboat
the author commented that “the consensus was, don't argue
with a real whale man.” My very strong friend Anders made
a similar comment after rowing the whaleboat made by the
Living Boat Trust in Franklin Tasmania. This type of heavy
boat is difficult to maintain, store, and row and is destined to
turn people away from the activity.

The Herreshoff rowboats we build weigh 72 pounds, can
be easily car topped, and launched and are wonderful to row.
I own a traditional putt-putt that requires a mooring fee, a
license fee, annual anti-fouling, and general maintenance
including, now, replacement of a cracked head. I love it but
the rowboat loves me back by giving me none of this.

In order to be traditional, I believe that the rowboat
should be aesthetic with elements of wood such as gunwales,
backrests, foot stretchers, and oars. It should be light for ease
of handling, seaworthiness, and rowing. It should be capable
of carrying three adults in reasonable comfort and safety, but
forget about a sliding seat, traditional all right, but for racing
skiffs. Such a boat made out of low maintenance fiberglass will
have a much better chance of attracting the public to the fine
and fading art of rowing,.

I much admire Andre’s work on developing rowing skiffs
and gained much from the articles on his website. Particularly
I was interested in his comment that boats over 18 feet had
too much windage and were difficult to handle in a blow.
Anybody tempted to win races with a longer boat should
remember this as they may be sacrificing practicality and

safety for speed.
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Before leaving the matter I must take issue with Greg Foster
whose Ash Breeze article appeared in Vol. 17, No. 3 in 1995.
The article is in the excellent book Building Classic Small Craft
by John Gardner. Greg in his article “The Dark Side of John
Gardner” refers variously to oars as poverty sticks and agony
sticks. If not satire, I would argue the point. I doubt too many
people who make rowing equipment are making serious money,
and I regard my own activities as a paid hobby, but a passion
nonetheless. I will agree that some oars are indeed agony sticks.
It is one reason I have paid so much attention to the design of
oars and rowlocks. I have argued in this magazine that a round
oar is the wrong shape and also that the traditional flat blade
is quite inefficient (articles about these have appeared in 7he
Ash Breeze and on my website www.gacooarlocks.com). We
oarsmen and women have so little horsepower that efficient
rowing equipment is highly desirable. For this reason, I use
carbon fiber for the blades to enable the compound shape
needed for the highest efficiency. This is then painted white to
preserve the aesthetic look of the traditional oar.

Notwithstanding all of the above, I have to confess that I
find magic in the older clinkers and carvels planked over ribs
and fastened with copper nails and roves and varnished. To me
they have a whiff of old square-riggers and long gone old salts.
However, I am old enough to have had experience of these
craft when they were used as hire boats, and it was rare to find
one that did not leak, and being waterlogged, quite heavy. It
would be a shame if a passion for building these craft died, but
it would be equally a shame if the more practical, lighter, and
durable modern classic type designs died. This would make
rowing less practical as a modern healthy, environmentally
friendly, activity.
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AT THE COLUMBIA RIVER

The Art of Wooden Boat Repair: A Boatwright's
Secret Tricks of the Trade by Allen Cody Taube

Book Review by Andy Wolfe
= What we have here is a book

that’s worth a whole lot more
than the $19.95 cover price.
Allen Taube has really provided
a step-by-step working guide
to all those things the old
shipwrights knew and the

wannabes need to know. His

writing style is conversational,
and informal. His instructions
and illustrations and side stories
are clear and understandable.
He is insightful and the reader

will come away with a sense of

ALLEN CODY TAUBE

can do and now that makes sense.

Taube’s story covers 40 years of boat building, owning and
sailing wooden schooners, marine surveying, and wooden boat
repair. He takes time and care to answer the many legitimate
questions a boat carpenter or boat owner might ask.

Beginning with the directive that developing a good
positive attitude, organization, and making good templates

are most important to your success, Allen moves on to discuss
practical details like selecting and using the correct tools
and woods, framing, building a steam box, replacing sawn
and laminated frames, and replacing and repairing carvel
planking. He clearly illustrates the art of caulking, refastening,
and making templates for floor timbers. You'll learn how to
battle shipworms and putty bugs, what woods they like and
those they don't. Everything is covered, from replacing and
repairing stems, keels, and keel bolts to through-hulls, masts
and rigging, and decks, and includes more than 100 hand
drawn illustrations.

So if youd like to take the mystery out of wooden boat
repair and learn some of those hoarded tricks of the trade, buy
this book—you’ll feel confident and have the information you
need to work on, repair, and maintain your own wooden boat.

The publisher is giving TSCA members a hefty
15% discount if you purchase direct from this
secure url link, www.createspace.com/4163631

using this discount code M626GPWU.

! pLACE ¢ FRIENDS; /1P

Courses in boat building and Native American-eraft
designed for a range of age and skill levels,
now through October in Astoria, Oregon
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Old Boats

continued from page 3

And a sailing rig, of course! I started with the traditional sprit
rig plus asmalljib (see top right picture). This proved to be agood
arrangement; simple and the dory would sail upwind like a dog
walks on his hind legs. Eventually leeboards helped. Operating
on a broken wing device I made, leeboards were effective but
awkward to put in place, so after thirty years I figured I might
consider a change. Tain Oughtred’s “Variations on the Lugsail”
(WoodenBoat, no. 73, Nov/Dec 1986) encouraged me to think
that a standing lug might be an improvement on the sprit rig.
And the leeboards? Replace them with a daggerboard. (But
what a hard decision that was! Cutting a slit in the bottom of
the dory for a daggerboard, casing-sacrilege! But, there you are,
progress, ehh?!) I experimented with a mizzen, but it was more
trouble than it was worth.

I've changed the rudder several times, once because it broke
and again after the upgrade to a lug rig. A tiller is awkward in
a dory so I use rudder lines. Recently I got the idea of running
these lines through pulleys forward of the stern seat so that I
can look ahead while sailing without having the steering lines
draped over my shoulders or on my lap, where it is easy to pull
the wrong one. A friend advised me about a downhaul, and I
found that it does wonders for tightening up the lug sail.

As the boat and I age (37 and 84 respectively), I sometimes
think about a motor. But dories dont handle well with a
motor. With their narrow, angled stern, they tend to squat
under power, get out of trim, look ugly, and don’t steer well.
A motor well? No! I could never cut a hole that size in the
bottom; and the sides of the boat are too high for a normal
engine mount. A lightweight, electric trolling motor with a
long shaft off the transom? Ummm, maybe? But batteries
are heavy and take up space inside the hull. Anyway, there
appears to be some time ahead for both of us to continue with
experiments, to age together. I admit that I talk to her, quite
often now, sometime curse her when she’s clumsy; and a boat
will behave differently under similar conditions on different
days. Some days she rows like a dream; other days it feels
like ’'m towing a sack of cement. I've rowed racing shells,
whitehalls, peapods, skiffs, whaleboats, etc. They are all good

in their own way.

1op: A traditional sprit rig plus a small jib.
Bottom: A boat to grow old with.

The dory is heavy, high-sided, with enough rocker to turn
quickly—in short, a traditional boat that is responsive and
relatively safe in the open ocean off the Golden Gate, and
presumably on the Grand Banks. She is more of a workboat
than a pleasure craft in the sense that I believe Mr. Bardelaben
intends, but my dory does work well under the conditions for
which she was built. I have chosen to adapt to her quirks rather
than seek a more perfect boat. We're both sort of stubborn.

—

WoodenBoat Show

June 27-29 at Mystic Seaport

The John Gardner Workshop runs from 9 a.m. to 5 p.m. daily.
The TSCA will have a booth to acquaint show attendees with the
organization and demonstrate skills that enhance the traditional
small boat experience. All TSCA members are encouraged to
bring a boat and join in the fun.

19

The boats of the Mystic Seaport Boat House will also be
available at no charge for show participants to use. We are
hoping for a continuous back drop to the show of traditional
small craft in action on the river.

At 8 a.m. on Saturday and Sunday morning there will be
a cruise in-company leaving from Australia Beach rowing
up river or down river to Mason’s Island depending on the
weather. All workshop attendees are invited to cruise along.

Workshop Registration forms are posted on TSCA.net.
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Bids for Council

Mike Wick

Brought up in a sailing family, Mike Wick said, “Sailing
and racing were always my prime avocation during my career
as a schoolteacher.” Mike worked for almost a decade onboard
tall ships, primarily the sloop Providence out of Rhode Island,
and earned his 100 ton Coast Guard Master’s License.

In 2005 Mike was elected to the TSCA Council and served
two terms as Secretary. Locally he served as vice president
and president of the Delaware River Chapter, editing the
newsletter, Mainsheet. Mike co-edited 7he Ash Breeze from
2009-12 and is the journal’s advertising manager.

Roger Allen

Prior to his last three years at Buffalo (NY) Maritime Center,
Roger Allen founded and was the Director of Workshop on
the Water at the (now) Independence Seaport Museum in
Philadelphia, Pennsylvania. He was instrumental in creating
the Florida Maritime Museum in Cortez, Florida, and also
served as the Director of the Harvey Smith Watercraft Center
at the North Carolina State Maritime Museum.

At Buffalo, Roger has been responsible for moving the
BMC into its own 27,000 square foot facility in the historic
Black Rock section of the city and managing the $380,000
renovation to the building.

The Smaller the Boar
The Bigger the
Adventure

¥

Swmall Crafi Advivor magazine focuses exclusively on
rmall boats and sailing. Don't miss the pexe issuc!
OrieYear {6 isses) Subscrption.$29.95 LIS "

_"_-h 800-979-19230 or www.SmallCraft Advisor.com
=

PCYBox 1343, Pore Townsend, WA 98368
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Small Boats
Are A Big Deal!

Asmall boat project is every bit as dear to the heart
as alarge one... and usually a lot more fun. Whether
you're a pro or a back yarder, we can help you with
the materials big little dreams are built upon.

Phato: Cottrell Boatbulfding
cottrellboatbuilding.com

HAMILTON
MARINE

FREE CATALOG!
800-639-2715 hamiltonmarine.com
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Bayside Marine Design

Small Craft Design and Enginecring Services

Edward A Scott

Maring Designer/Engineer l -4 _
Small eraft and slectrical dsign inwood and fibsrglass = S h’lid;il"'é‘\"P—afh- ﬁ-ﬂats

Muadern High-performance Open Water Rowing Crafi

13 SMYDER ROAD Tel # 207-217-9203 Andre de Bardelaben - Designer
EASTPORT, MAINE 04631 FAX: 207-853-6179 ;

) ) ) : : ) PO Box 314 . TI4-652:4448
wni b ay sidemarinedesign.com ed®baysidemar inedesign.com Edinburg, PA 16116 www.by-the-sea.com/middlepathboats

~> Oarsman Marine Tallow Products < )

Swanson Boat Company

“Why settle for second best?” CUSTOM MARINE ILLUSTRATION

Specializing in products Crar “custom fit™ . W
and services for the % approach includes ow ds - |7 oy
traditional carsman. -1 plans, design/build. o A Vi

e {
Our goal is to eahance — ﬂﬁﬁ'&qﬁ" 2 wars, hardware and $5Q_Q P |
US ppe |

R

your rowing experience. ——  MARINE TALLOW 3 secessories tailored
Give us a call or e-mall. Tnffem Gl b 7Y asa unlfed package

-
Rodger C. Swanson, LT to hest sull vour ahoy@YourBoatArt.com
Proprictor neeils. 8 cards (5.5 x 4.25") blank inside + 8 envelopes
we ; Full color venderings of. traditional Flovida btmts,: the
(B60) 299-6 Sgir:;nlilnr:w;ﬁ L?ﬁ:;;n;lm.m Pompano, Egret, Sprits’l and Cedar Key Sharpies
\_ 421 Broad Street, Windsor, CT 06095 Ly Crmtccngilgriugg{ﬂ:ﬁf:—ug‘l{, Kgﬁgzgg?pmmnlinﬁs,?ivgggtsrfphics
demonal & Comp051te Boat Bujld.m.g drathmarine
http://drathmarine.com
1557 Cattle Point Road
Friday Harbor, WA 98250
Mole got it right...

MICHIGAN 260 Dyckman Avenue
MARITIME South Haven, MI 49090
MUSEUM 269.637.8078

800.747.3810

19-ft. Cutter - Panl Gartside design - built by the Classes of 2011 and 2012

GREAT LAKES BOAT BUILDING SCHOOL
Les Cheneaux Islands, Michigan
906.484.1081  www.glbbs.org

michiganmaritimemuseun.org
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A HIDDEN TREASURE ON THE SAUSALITO WATERFRONT

Richard Kolin A ——

Custom wooden traditional small craft designed and built
Boatbuilding and maritime skills instruction
QOars and marine carving

L

360-659-5591
kolinl@wavecable.com
763 Arrowhead Rd

Camano Island, WA 98282

WHERE WOODEN BOAT CULTURE COMES ALIVE!

WWW.SPAULDINGCENTER.ORG

L ]

BECOME A MEMBER AND ENJOY ALL THE BENEFITS

L ]

SAIL WITH US CREWING ON POLARIS, A 1906 GAFFER

«Tools and Supplies-scarfing dedy, &3 * TOUR THE CENTER AND SEE THE BOATYARD IN ACTION

composite fasteners, 4 typesof fids,
much more: l i

ENJOY FREDA WHILE SHE IS BEING RESTORED
VISIT THE ARQUES SCHOOL OF TRADITIONAL BOATBUILDING
SUPPORT WOODEN BOAT CULTURE AND TRADITIONS!
(415) 332-3179
INFO@SPAULDINGCENTER.ORG
FOOT OF GATE FIVE ROAD - SAUSALITO - CA 94965

Plans-hundiods of plans available
T dhoers of popular designers.

*Rigging-targpe sehaction of line and

OFF CENTER HARBOR . COM

A growing collection
of high quality
videos and blogs
that bring you
inside the world
of traditional boats.

Visit the following website
for a 10% discount

Geoff Kerr

ur 2211 Route 128,
on membership: Westford, VT 05494
www.OffCenterHarbor.com/TSCA tdbotwks@sover. net

802-849-6579
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ATLANTIC WHITE CEDAR

HCR Box 337, Urbanna, VA 23175
(804) 758-2721

CANOE SAILOR

Chuck Sutherland & Marilyn Vogel
2210 Finland Rd, Green Lane, PA 18054
seashell@entermail.net

www.canusail.org

Bob Ett

041, 7042074
bpitOOlampabay.meom  w
Bradenton, Florida I
Mantee County s

Yacht Carpeniry, Rigging, Consulianon, Tradinonal Construction

EMERALD

Marine Carpentry

J.A. STEWART
OWNER & SHIPWRIGHT

360-293-4161 703-30th Street Anacortes, WA 98221
emeraldmarine@earthlink.net

Gaco - the racing oarlock
for recreational use

GACO oarlock snaps onto the oar
for semi-permanent capture. Made
from hardened 316 stainless and UV
proof polypropylene. Kind to oars, its
carefully angled shape cuts out friction
and wear. Cost: $35 for two oarlocks,
two sockets and sleeves from Jamestow
Distributors.

=~

For more information socket

www.gacooarlocks.com

23

C Fox Wood Boats:

Building Custom Wood Boats
Wooden Boatbuilding School
16320 Red Pine Drive

Kent City, MI 49330

Phone (616)675-3188
www.cfoxwoodboats.com

b7

Ynod Boa?

D.N HYLAN
ASSOCIATES

BOATBUILDERS

YACHT DESIGN, CONSTRUCTION

&
RESTORATION

SIRI | 8

18’ canoe yawl

for glued lapstrake,

traditional, or cold —

molded construction

* Designs for power, sail, oars, and electric drive
 Custom designs for amateur or professional builders

« Kits and bare hulls available for COQUINA and BEACH PEA

D. N. Hylan & Associates
53 Benjamin River Drive
Brooklin, ME 04616
207-359-9807
web site: www.dhylanboats.com email: doug@dhylanboats.com

IT’S A GOOD TIME TO DO IT YOURSELF..WE CAN HELP

The Ash Breeze, Summer 2014 m




If we could have built our
new website from curly maple,
we would have.

Since 1858, Shaw & Tenney has quietly made a name
for itself as the leading maker of wooden oars and
paddles in the country. We've applied that same sense
of simple, clean design and incorporated it into our new
website. Here you'll find a wide range of products
destined to provide years of enjoyment on the water,
and equal admiration for their hand-crafted beauty
when off.

MAINE CRAFTED SINCE 1858

« PADDLES AND DARS
e MAST AND SPARS

¢« BOATHOOKS

e FLAGPOLES

* GEAR AND APPAREL

* CUSTOM ENGRAYING

* AWARDS AND INCENTIVES
 SIT WHITEHALL

SHAW ¢ TENNEY
|

SHAWANDTENNEY.COM

Founded in 1902, Pine Island is a boys’ camp that focuses on
worthwhile outdoor activities. We have 13 wooden boats in use
daily. No electricity on our island in Belgrade Lakes, Maine.
Contact Ben Swan: benswan@pineisland.org

www.pineisland.org

Canoe Rig

by Todd Bradshaw
If canoes are your passion,
this is a must-have book. Todd
Bradshaw is pretty much an
addict, as you'll soon find out.
His book covers not only rigs
but outriggers, hardware, lee-
boards, and so much more.

(_aIIGC ng JJJe Essene r.rufr!lr Art

Sedprmr e A

T E. Brasyiuew

The amount of detail will

265 pp., hardcover, $34.95 + $5.50 shipping astound you.

WoodenBoat is the publisher of
WoodenBoat magazine, as well as 40+
books on boatbuilding, woodworking,
design, boat repair, and nautical history.
Please visit us at:
www.woodenboat.com

The WoodenBoat Store
Naskeag Rd., PO Box 78
Brooklin, Maine 04616
Tel:1-800-273-SHIP (7447)
Fax: 413-618-0293

T-Shirts, Sweatshirts,
Tote Bags and more;
featuring Ratty's beloved
quotation and one of the
original illustrations from
The Wind in the Willows.

Join us in expressing Ratty's
sentiment to the world!

For more information...
The Design Works
9101 Eton Road, Silver Spring MD 20901
301-589-9391
www.messingabout.com

Thereis nﬂlung—— a]nolutely notlﬁng——
balf o mach worh deing .

as IllllPI’ mnlmg about in l)onh

PPRENTI CESH OP

A School for Traditional Boatbuilding and Seamanship
Experisntial education programs in traditional
wooden boat ]:uddmg and saﬂmg
Two Yeatr Apprenticeships
Twelve Week Internships
One week, Evening & Weekend Workshops
Adult & Youth Sailing Lessons

www.appreaticeshop.org

Duck Soup Inn

50 Duck Soup Lane
Friday Harbor, WA 98250
360-378-4878
Fine Dining for Sailors

Les Gunther
tR
Specializingin &~ 49
Small-Craft Sails < o
www.dabblersails.com e ©
dab@crosslink.net

Ph/fax 804-580-8723
PO Box 235, Wicomico Church, VA 22579

Stuart K. Hopkins, Sole Prop.

m\ The Ash Breeze, Summer 2014
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- BaggyWrinkle BoatWor
- Black Mesquite Caulking Mallets
.. .Stephé_ﬁ Ke's;sle_r"- B atbuild \
5283 West Su_ﬁéct Driv_:e :
Lake Oswego, OR 97035

Cell # 503-816-9992
skesslerl @mac.com =~

Thad Danielson Boats
Thad Danielson, builder, designer, consultant
42 French Rd
Cummington, MA 01026
thaddanielson@comcast.net
413-634-5339
www.thandanielsonboats.com

Prop Scan®Technology for Performance Propellers

4893-C Savannah Highway
Ravenel (Charleston), SC 29470

Nelson & Suzi DuRant
Managing Directors
E-mail: palmettoprop@msn.com

843-889-9212
Fax: 843-889-3672
Toll Free: 888-699-1250

Explore four acres of

exhibits: Rhipwrecks,
archeology, antique
boats, blacksmith
SII(JP, 01 water
adventures, courses,
workshops and more!

ICH'I n1.org

(802) 475-2022

4472 Basin Harbor Rd.
Vergennes, VT 05491

Building small rowing,

row/sail, and expedition

boats for over 20 years
on Cape Cod, MA

WELLFLEET 170 Old Chequessett Neck Rd.
Wellfleet, MA 02667
508-349-2383

info@oldwharf.com
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Lobster Boat Styles MARINE

A Specialty K
TN Mi-BARB Oy
A . CUSTOM WOODEN e
" -~ BOAT BUILDING - -
REPAIR

Phone/Fax 508-224-3709
www.by-the-sea.com/karbottboatbuilding

789 Rocky Hill Road
Plymouth, MA 02360

Flat Hammock Press
5 Church Street
Mystic, CT 06355
860.572.2722

fax 860.572.2755

www.flathammockpress.com

Stephen_Jones, Publisher

steve@flathammockpress.com
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gﬁr%%&: 2 1"} “Traditional Methods and
t "
.a?d 19 lml) a iﬁ Materials
C WOODWARD BOATSHOP

Guideboat Building & Restorations
Accessories, Hardware & Supplies
CHRISTOPHER WOODWARD
www.guideboats.com
518.891.3961, 3 Hanmer Avenue
(intersection of Lake St. and Rte3)
Saranac Lake, NY 12983

.I sl L L a.LIL

ROB BARKER

Wooden Boat Building
and Repair

615 MOYERS LANE
EASTON, PA 18042

ALBERT’S WOODEN BOATS INC.

* Double ended lapstrake

* Marine ply potted in Epoxy

® Rowboats — 15" & fast 17

¢ Electric Launches — 15" & 18’

A. Eatock, 211 Bonnell Rd.
Bracebridge, ONT. CANADA P1L 1W9
705-645-7494 alsboats@sympatico.ca

SEBAGO CANOE CLUB
Brooklyn, NY
www.sebagocanoeclub.org

m@@nng

‘.BOcAT »

Monthly we arrive in your mail with interesting
articles from our readers about dreaming of, designing,
building or restoring, sailing, rowing, paddling and
adventuring in small boats. Plus readers’ letters,
Bolger on Design, featured columnists, advertising
from boatbuilders, restorers, and suppliers of plans
and material for small boating, and free subscriber

classified ads.

60 Pages — 12 Issues/ Year
$8 Trial Subscription (3 Issues)
$32 Subscription (12 Issues)

SEND FOR FREE SAMPLE COPY
Messing About in Boats

29 Burley St,, Wenham, MA 01984
www.messingaboutinboats.com

Bob Hicks, Editor & Publisher

m The Ash Breeze, Summer 2014
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Silicon Bronze...
Oarlocks
Standing Horns,
& Rudder Fittings

www.duck-trap.com




TSCA MEMBERSHIP FORM - Join and Renew Online at www.tsca.net

3 New Membership
O Individual/Family: $20 annually
3 Corporate Sponsor with ad: see below

3 Canada or Mexico: Airmail, $25 annually
Enclosed is my check for §

O Membership Renewal/Upgrade
3 Sponsor: $50 annually
3 Patron: $100 annually

3 Other Foreign: Airmail, $30 annually

made payable to TSCA.

Chapter member? [J Yes [ No Which Chapter?

Name

3 Change of Address
3 Sponsor with ad: $60 annually

Address

City

State/Prov.

E-mail

Zip/Postal Code

Country

Photocopy and mail to: Secretary, Traditional Small Craft Association, Inc,, PO Box 350, Mystic, CT 06355. Or go online to tsca.net/member_joinhtml
Note: Individual and Family Memberships qualify for one vote and one copy of each TSCA mailing.
Family Memberships qualify all members of the immediate family to participate in all other TSCA activities.

The Ash Breeze

Fall 2014, Volume 35 Number 3
Editorial Deadline: August 1, 2014

Articles: The Ash Breeze is a member-
supported publication; members are
welcome to contribute. We strongly
encourage you to send material
electronically. Send text in an e-mail
message, or as an MS Word attachment.
Send photos as e-mail attachments, in TIFF
or JPG formats, as large and/or as high-
resolution as possible. Please give captions
naming people, places, and to whom photo
credit should be given. You may also submit
photographic prints, clean line drawings or
typewritten material by U.S. Mail. Please
contact us INADVANCE if you must submit
handwritten text, or material in another
word processing or image format.

E-mail to: mikewick55@yahoo.com or

andy@marinermedia.com.

The editors reserve the right to refuse publication of any
material deemed not to be in the best interest of the TSCA.
Advertising Rates: For insertion into four
consecutive issues of The Ash Breeze —

Sponsor, with 1/8 page ad ................ $60

Corporate Sponsor: 1/4 page .......... $125

Corporate Sponsor: 1/2 page .......... $250

Corporate Sponsor: full page ......... $350

Full Color Ads:

1/4 and 1/8 page, add $50

1/2 and full page, add $100
Members’ Exchange:

Text only: 50 words or less, free to

members. $10 additional, per photo.

TSCA Wares

Back Issues: Original/duplicated at $4
each, plus postage.

Volume Year Issue
Newsletter...... 1975-1977 ......... 12,34
P, 1978..ceeenne. 12,34
2 e 1979, 1
T 1979-1981 ......... 1-9
T 1982-1983.......... 12,34
(<Y 1984................... 124
7-19..oeennn. 1985-1997 ......... 12,34
20 i 1998-1999......... 12,3
A 1999-2000......... 12,34
22 e 2001.....ccovevnee 12,3
I T 2002.....cccererne 12,3
24-31 ... 2003-2010......... 12,34
32 e 2011 o 12,3

Contact Flat Hammock Press for
back-issue ordering details:

Flat Hammock Press

5 Church Street, Mystic, CT 06355
860-572-2722
steve@flathammockpress.com

Caps: Pre-washed 100% cotton, slate
blue, TSCA logo in yellow and white.
Adjustable leather strap and snap/
buckle. $20. ($18 to members at TSCA
meets.)

T-shirts: 100% cotton, light gray with
TSCA logo. $15.00 postpaid for sizes M,
L, and XL; $16.00 for XXL.

Patches: 3 inches in diameter
featuring our logo with a white sail and
a golden spar and oar on a light-blue
background. Black lettering and a dark-
blue border. $3.00 Please send a SASE
with your order.

Decals: Mylar-surfaced weatherproof
decals similar to the patches except the
border is black. Self-sticking back. $1.
Please send a SASE with your order.

Burgees: 12” x 18” pennant: royal
blue field and sewn TSCA logo in white
and gold. Finest construction. $25
postpaid.

Visit: www.tsca.net/wares.html

for ordering information.

Time to renew?

Help us save time and postage by updating your membership before
we send you a renewal request. Cut out or photocopy the membership
form at the top of this page, complete it and return it with your renewal
payment to the Secretary, PO Box 350, Mystic, CT 06355. Or, you may
send the address portion of the back cover with your payment.

27

The Ash Breeze, Summer 2014 #m




The Traditional
Small Craft
Association, Inc.

P.O. Box 350
Mystic CT 06355 ADDRESS SERVICE REQUESTED

ﬁ Join our new “Traditional Small Craft Association” Facebook group!

UpcomingtShows

BMHK@K Junj20:22f8Saratoga|Balloonf&{CraftiFestival

Greenfield(CenterINY/
g@u lD E ’B @K’{'\——)___% balloonandcraft!com
= S—
Order online for summer delivery June27-92 The\Wooden|Boat!Show.
On\Water/Demos
A MystictSeaport;IMysticlCT
\ www/ thewoodenboatshow’/com

Aug|8-108"Maine}Boats;|Homes{&
HarborstShow;

' | :
( N '\ \j On Water Demos
N

g

N Rockland, ME 480
" “H./ ; . ~www:maineboats:com}/boatshow;

6821 Rte 7-S.

N. Ferrisburgh, VT 05473
Shop Phone:802-425-3926
guideboat@together.net

Visit our website:
www.adirondackguideboat.com
Like us on Facebook at facebook.com/guideboat1



